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M E X I C A N  S U I T E :
 AH I S T O R Y  O F  
P H O T O G R A P H Y
I N  M E X I C O  R e v i e w  b y  S u s a n a  M a r t i n e z
O r i g i n a l l y  p u b l i s h e d  i n  1 9 9 4  a s  F u g a  M e x i c a n a ,  u n  r e c o r i d o  
p o r  l a  f o t o g r a f í a  e n  M é x i c o ,  t h i s  v i s u a l l y  e n t i c i n g  b o o k  i s  
f i n a l l y  a v a i l a b l e  t o  E n g l i s h  l a n g u a g e  r e a d e r s  a s  M e x i c a n  S u i t e :  
A  H i s t o r y  o f  P h o t o g r a p h y  i n  M e x i c o  ( 2 0 0 1 ) .  T h i s  e d i t i o n  h a s  
b e e n  r e v i s e d  t o  i n c l u d e  e x p l a n a t o r y  n o t e s  f o r  a  r e a d e r  t h a t  
m i g h t  b e  l e s s  f a m i l i a r  w i t h  M e x i c a n  h i s t o r y ,  m a k i n g  i t  a n  
a c c e s s i b l e  r e s o u r c e  f o r  t h e  g e n e r a l  p u b l i c ,  s t u d e n t s ,  a n d  
s c h o l a r s .  P r o g r e s s i n g  c h r o n o l o g i c a l l y ,  M e x i c a n  S u i t e  p r o v i d e s  
a n  e x c e l l e n t  v i s u a l  a n d  t e x t u a l  o v e r v i e w  o f  t h e  d e v e l o p m e n t  
o f  p h o t o g r a p h y  i n  M e x i c o  f r o m  t h e  1 8 4 0 s  t o  t h e  p r e s e n t .  
D i v i d e d  i n t o  e l e v e n  c h a p t e r s :  O v e r t u r e ,  R i t o r n e l l o ,  C a n o n ,  
P a s t o r a l e ,  O r a t o r i o ,  R e q u i e m ,  C a p r i c h o ,  T o c c a t a ,  
C o u n t e r p o i n t  D a n z ó n ,  a n d  F a n t a s i a ,  t h e  v i s u a l  a r r a n g e m e n t  
o f  t h e  b l a c k  a n d  w h i t e  p h o t o g r a p h s  w o r k s  i n  p e r f e c t  h a r m o n y  
w i t h  t h e  m u s i c a l  c o m p o s i t i o n s ;  s t i r r i n g  a  w i d e  r a n g e  o f  
e m o t i o n s  i n  t h e  r e a d e r .  T h e s e  e x q u i s i t e  i m a g e s  c h a l l e n g e  t h e  
r e a d e r  t o  c o n s i d e r  n o t  o n l y  t h e  s t o r i e s  t h e y  t e l l ,  b u t  m o r e  
i m p o r t a n t l y ,  t h e  m a n n e r  i n  w h i c h  M e x i c o  h a s  b e e n  c a p t u r e d  
o n  f i l m  o v e r  t h e  l a s t  t w o  c e n t u r i e s .
T r a c i n g  t h e  e a r l i e s t  v i s u a l  r e p r o d u c t i o n  e v e n  c e n t u r i e s  b e f o r e  
t h e  a r r i v a l  o f  t h e  f i r s t  c a m e r a  t o  M e x i c o  -  t h e  i m a g e  o f  t h e  
V i r g i n  M a r y  o n  S a i n t  J u a n  D i e g o ' s  c l o a k ,  O l i v i e r  D e b r o i s e  n o t e s  
t h a t  t h e  s e c o n d  e d i t i o n  o f  F a t h e r  L u i s  B e c e r r a  T a n c o ' s  F e l i c i d a d  
d e  M e x i c o  e n  e l  p r i n c i p i o ,  y  m i l a g r o s o  o r i g e n  q u e  t u b o  e l  
s a n t u a r i o  d e  l a  V i r g e n  M a r i a  d e  G u a d a l u p e  ( f i r s t  p u b l i s h e d  b y  
V i u d a  C a l d e r ó n  i n  1 6 7 5 )  i n c l u d e d  a n  a n o n y m o u s  e n g r a v i n g  
e x p l a i n i n g ,  i n  s c i e n t i f i c  t e r m s ,  h o w  t h e  i m a g e  o f  t h e  V i r g i n  
c a m e  t o  a p p e a r  o n  J u a n  D i e g o ' s  c l o t h  a f t e r  h e r  f o u r t h  
a p p a r i t i o n  o n  t h e  H i l l  o f  T e p e y a c .  F r o m  t h i s  e a r l y  m o m e n t ,  w e  
s e e  t w o  c o m p e t i n g  v i e w s  o f  t h i s  m e d i u m  -  t h e  u s e  o f  
p h o t o g r a p h y  e i t h e r  a s  d o c u m e n t a r y  p r o o f  o r  a s  r e s p o n d i n g  t o  
a n  a r t i s t i c  a n d  s u b j e c t i v e  a e s t h e t i c .
A  m o r e  c o m m o n  b e g i n n i n g  i s  t o  t r a c e  t h e  o r i g i n s  o f  
p h o t o g r a p h y  t o  t h e  c a m e r a  o b s c u r a  ( f i r s t  c o n s t r u c t e d  i n  1 5 4 5  
b y  t h e  D u t c h m a n  R e i n e r  G e m m a  F r i s i u s  a n d  w i d e l y  u s e d  a f t e r  
t h e  p u b l i c a t i o n  o f  a  t r e a t i s e  b y  t h e  N e a p o l i t a n  s c i e n t i s t  
G i o v a n n i  B a t t i s t a  D e l l a  P o r t a ) ,  a n d  i t s  v a r i a n t ,  t h e  c a m e r a  
l u c i d a .  I n  f a c t ,  D e b r o i s e  e x p l a i n s  t h a t  t h e  " i n v e n t i o n  o f  
p h o t o g r a p h y  w a s  l e s s  a  q u e s t i o n  o f  f i n d i n g  a  w a y  t o  
r e p r o d u c e  i m a g e s  t h a n  o f  r e t a i n i n g  t h e m ,  f i x i n g  t h e m  
p e r m a n e n t l y  o n  a  s u p p o r t "  ( 1 8 ) .
T h e  d a g u e r r e o t y p e  ( n a m e d  a f t e r  J a c q u e s  L o u i s  M a n d é  
D a g u e r r e )  b e c a m e  v e r y  f a s h i o n a b l e  a m o n g  t h e  E u r o p e a n  
m i d d l e  c l a s s  d u r i n g  t h e  f i r s t  h a l f  o f  t h e  n i n e t e e n t h  c e n t u r y .  
T h e  a u t h o r  e x p l a i n s  t h a t  t h e  d a g u e r r e o t y p e  " c o n s i s t s  o f  a  
s m a l l  s h e e t  o f  c o p p e r  b a t h e d  i n  a  t h i n  c o a t i n g  o f  p o l i s h e d  
s i l v e r  t h a t  r e f l e c t s  t h e  s i t t e r ' s  f a c e  l i k e  a  m i r r o r  a n d  s e c u r e s  a  
p e r m a n e n t  i m a g e  o f  i n c r e d i b l e  c l a r i t y  a n d  d e t a i l .  D e p e n d i n g  
u p o n  t h e  a n g l e  a t  w h i c h  i t  i s  v i e w e d ,  t h e  i m a g e  a p p e a r s  
n e g a t i v e  o r  p o s i t i v e .  T h e  s i l v e r  i s  p e r f e c t l y  s m o o t h ,  s o  h i g h l y  
p o l i s h e d  t h a t  i t  i s  w i t h o u t  a n y  a p p a r e n t  g r a i n .  T o d a y ,  m o r e  
t h a n  o n e  h u n d r e d  a n d  f i f t y  y e a r s  l a t e r ,  t h e  d a g u e r r e o t y p e  
i m a g e  r e m a i n s  u n r i v a l e d  f o r  c l a r i t y  a n d  p e r m a n e n c e "  ( 1 9 ) .
M e x i c o  e m b r a c e d  t h i s  t e c h n o l o g i c a l  i n n o v a t i o n  w i t h  
w h o l e h e a r t e d  e n t h u s i a s m ,  c r e a t i n g  a  v i r t u a l  " d a g u e r r e o t y p e  
m a n i a . "  O n  D e c e m b e r  3 ,  1 8 3 9 ,  t h e  F r e n c h  e n g r a v e r  L o u i s  
P r é l i e r  a r r i v e d  i n  V e r a c r u z  w i t h  t w o  c a m e r a s  p u r c h a s e d  i n  
P a r i s .  H e  o r g a n i z e d  a  p u b l i c  d e m o n s t r a t i o n  ( a s  D a g u e r r e  h a d  
d o n e  o n l y  m o n t h s  b e f o r e )  a n d  t r a n s m i t t e d  t h e  w o n d e r s  o f  
t h i s  p o r t  c i t y  t o  p l a t e s .  W e e k s  l a t e r ,  P r é l i e r  r e p e a t e d  t h e  
d e m o n s t r a t i o n  i n  t h e  p l a z a  i n  M e x i c o  C i t y ,  r e p r o d u c i n g  t h e
i m a g e  o f  t h e  c a t h e d r a l .  B a r e l y  t w o  y e a r s  a f t e r  t h e  f i r s t  
c a m e r a s  a r r i v e d ,  " p r o f e s s i o n a l "  p h o t o g r a p h e r s  a p p e a r e d  i n  
M e x i c o  -  " F u g i t i v e  f r o m  t h e  t r a d i t i o n a l  v i s u a l  a r t s ,  t h e s e  
a d v e n t u r e r s  c a m e  i n  s e a r c h  o f  e a s y  m o n e y "  ( 2 0 ) .
I t i n e r a n t  p h o t o g r a p h e r s  t r a v e l e d  t o  r e m o t e  t o w n s  w i t h  a  
c a m e r a  a n d  a c c e s s o r i e s  t h a t  w e i g h e d  a t  l e a s t  7 0  k i l o s  a n d  
w e r e  v e r y  f r a g i l e  a n d  d i f f i c u l t  t o  t r a n s p o r t .  F r o m  t h i s  m o m e n t ,  
t h e  i n s e r t i o n  o f  p h o t o g r a p h y  i n t o  M e x i c a n  c u l t u r e  w a s  
w i d e s p r e a d  a n d  p r o f o u n d .  O n e  j o u r n a l i s t  w r o t e  t h a t  i n  l e s s  
t h a n  t w o  d e c a d e s  a f t e r  t h e  i n t r o d u c t i o n  o f  p h o t o g r a p h y  i n t o  
M e x i c o ,  " i t  h a d  b e c o m e  s o  c o m m o n  t h a t  f a m i l i e s  h a v e  t h e i r  
p h o t o g r a p h e r  i n  t h e  s a m e  w a y  t h a t  t h e y  h a v e  t h e i r  l a w y e r  o r  
d o c t o r "  ( 2 0 ) .  T h e  p r i c e ,  h o w e v e r ,  w a s  e x o r b i t a n t ;  d u r i n g  t h e  
1 8 4 0 s  d a g u e r r e o t y p e s  r a n g e d  f r o m  2  t o  1 6  p e s o s .  M a d a m e  
C a l d e r ó n  d e  l a  B a r c a  i n f o r m e d  h e r  m o t h e r  i n  a  l e t t e r  w r i t t e n  
f r o m  M e x i c o  i n  1 8 4 0  t h a t  " a  F r e n c h  c o o k  r e c e i v e s  s o m e  3 0  
p e s o s  [ p e r  m o n t h ] ,  a  h o u s e k e e p e r  1 2  t o  1 5 ,  a  b u t l e r  a r o u n d  2 0  
o r  m o r e ,  a  f o o t m a n  6  o r  7 ,  s e r v a n t s  a n d  c h a m b e r m a i d s  5  o r  6 ,  
a  g a r d e n e r  1 2  o r  1 5 "  ( 2 2 ) .  T h e  c l i e n t e l e ,  t h e r e f o r e ,  w a s  m o s t l y  
m a d e  u p  o f  w e a l t h y  l a n d - o w n i n g  f a m i l i e s ,  r i c h  t r a d e r s  a l o n g  
t h e  r o a d  f r o m  V e r a c r u z  t o  M e x i c o  C i t y ,  a n d  m i n e r s  f r o m  t h e  
c e n t e r  a n d  n o r t h  o f  t h e  R e p u b l i c  t h a t  t y p i c a l l y  s q u a n d e r e d  
t h e i r  h a r d  e a r n e d  w a g e s  a s  q u i c k l y  a s  t h e y  m a d e  t h e m .
T h e  i t i n e r a n t  d a g u e r r e o t y p i s t s  a r e  b u t  o n e  e x a m p l e  o f  h o w  
p h o t o g r a p h y  s e r v e d  c l a s s  i n t e r e s t s  f r o m  t h e  b e g i n n i n g .  
R e p r e s e n t i n g  t h e  o t h e r  s i d e  o f  t h e  s o c i a l  s p e c t r u m ,  t h i s  
t e c h n o l o g y  w a s  a l s o  e m p l o y e d ,  a s  o f  1 8 5 5 ,  t o  i d e n t i f y  
c r i m i n a l s .  D u r i n g  t h e  F r e n c h  I n t e r v e n t i o n  i n  M e x i c o ,  
p h o t o g r a p h y  w a s  u s e d  t o  c o n t r o l  p r o s t i t u t i o n .  I n  1 8 6 5 ,  
M a x i m i l i a n  o r d e r e d  t h e  c o m p i l a t i o n  o f  a n  a r c h i v e  t o  h o u s e  
t h e  p o l i c e  a n d  c l i n i c a l  r e c o r d s  o f  M e x i c o  C i t y ' s  p r o s t i t u t e s ,  
i n c l u d i n g  t h e i r  p o r t r a i t s .  I m a g e s  o f  p r i s o n e r s '  s e x u a l  o r g a n s  
a n d  p h y s i c a l  d e f o r m i t i e s  ( i m p l i c a t e d  a s  t h e  o r i g i n s  o f  t h e i r  r e a l  
o r  a l l e g e d  c r i m i n a l  b e h a v i o r )  c i r c u l a t e d  i n  M e x i c o  C i t y  t o  
s a t i s f y  t h e  p u b l i c ' s  m o r b i d  c u r i o s i t y .  I n  f a c t ,  w h e n  J e s ú s  
A r r i a g a ,  t h e  l e g e n d a r y  " C h u c h o  e l  R o t o , "  e s c a p e d  f r o m  p r i s o n  
i n  1 8 8 2 ,  3 0 0  c o p i e s  o f  h i s  p o r t r a i t  w e r e  p r i n t e d  f o r  s a l e .  B u t  
t h e  v a l u e  o f  t h e s e  e a r l y  m u g  s h o t s  w a s  o f t e n  u n d e r m i n e d  
s i n c e  t h e  a c c u s e d  i n f l a t e d  t h e i r  c h e e k s  o r  f o u n d  o t h e r  w a y s  t o  
d e f o r m  t h e i r  a p p e a r a n c e .
O n  t h e  o t h e r  s i d e  o f  t h e  c o u n t r y ,  t h e  d a g u e r r e o t y p e  s e r v e d  
a n o t h e r  f u n c t i o n  a l t o g e t h e r :  t o  r e p r o d u c e  a n c i e n t  
m o n u m e n t s  o n  t h e  v e r g e  o f  v a n i s h i n g .  U x m a l ,  K a b a h ,  a n d  
L a b n á  -  M a y a  a r c h i t e c t u r e  o f  t h e  P u u c  r e g i o n  -  w e r e  
p h o t o g r a p h e d  b y  t h e  E n g l i s h  d r a f t s m a n  F r e d e r i c k  
C a t h e r w o o d .  B a r o n  E m m a n u e l  v o n  F r i e d r i s t h a l ,  h e a d  o f  t h e  
A u s t r i a n  d i p l o m a t i c  c o r p s  i n  M e x i c o  a n d  a n  a m a t e u r  
a r c h a e o l o g i s t ,  t r a v e l e d  w i t h  t h e  U . S .  d i p l o m a t  J o h n  L l o y d  
S t e p h e n s  t o  t h e  Y u c a t á n  i n  1 8 4 1 .  D e s c r i b i n g  t h e i r  i m p o r t a n c e ,  
D e b r o i s e  w r i t e s ,  " D e s p i t e  t h e i r  ' s c i e n t i f i c '  i n t e n t i o n s ,  t h e s e  
e a r l y  e x p l o r e r s  p h o t o g r a p h e d  l i k e  ' a r t i s t s , '  l e s s  i n t e r e s t e d  i n  
p r e c i s e  d e s c r i p t i o n  t h a n  i n  a w e - i n s p i r i n g  e f f e c t .  I n  t h i s  s e n s e ,  
t h e i r  w o r k  i s  a m b i g u o u s .  F o r  w h i l e  t h e y  i n i t i a t e d  t h e  p r a c t i c e  
o f  a r c h a e o l o g i c a l  p h o t o g r a p h y ,  i n  t h e  f i n a l  a n a l y s i s  t h e i r  
i m p a c t  w a s  g r e a t e r  a s  c r e a t o r s  o f  a  p a r t i c u l a r  v i s i o n  o f  
M e x i c o "  ( 8 8 ) .  T h i s  p o i n t  i s  w e l l  t a k e n ,  p a r t i c u l a r l y  b e c a u s e  t h e  
w i d e - r a n g e  o f  p h o t o g r a p h s  i n  M e x i c a n  S u i t e  s t i m u l a t e s  u s  t o  
c o n s i d e r  t h e  m a n n e r  i n  w h i c h  i m a g i n i n g s  o f  M e x i c o  h a v e  b e e n  
c r e a t e d  a n d  t r a n s m i t t e d  o v e r  t h e  y e a r s .
T h e  c h a p t e r  t i t l e d  P a s t o r a l e ,  f o r  e x a m p l e ,  c o n t a i n s  i m a g e s  o f  
v o l c a n o e s ,  p y r a m i d s ,  f o l k l o r i c  d a n c i n g  s u c h  a s  t h e  j a r a b e
tapatío, and human types such as the tehuana and china 
poblana. These "typical" images of Mexico are complemented 
by an impression commonly held by foreigners searching o f 
something more "authentic." In an article published in Helios 
(March 31, 1935) Eugene W itmore states, "Mexico is literally a 
photographer's paradise. Each tree, cactus, and flower, the 
thousands o f Indians, campesinos, heavily loaded burros -  
pa tien t litt le  animals -fie lds  o f maguey, the clouds, 
mountains, rocks, markets, gardens, parks, historical buildings, 
arches, monuments, all attract the photographer. These are 
d ifferent from anything in the United States, and little  has 
been photographed by a million people before you, as in the 
case w ith  most subjects north o f the Rio Grande" (62). This 
idyllic notion o f Mexico as a photogenic nation explains the 
fact th a t landscape photography reached its peak o f 
popularity at the end of the nineteenth century. Interestingly, 
several photographers of the North American frontier, such as 
W illiam Henry Jackson, crossed the Rio Grande to  work in 
Mexico. Hugo Brehme's Erupción del Popocatépetl 1920, En la 
cima de la Iztaccíhuatl ca. 1920, and Cholula, Puebla, Pirámide 
ca. 1920-1925, clearly demonstrate th a t the history o f 
landscape photography in Mexico can also be read as a 
nationalistic construct linked to  the promotion of tourism.
In 1951, the Mexican photographer Luis Márquez insisted, 
"Mexico is an absolutely photogenic country [w ith ] its 
archaeological ruins, colonial monuments, and unusual 
landscape. The development o f photography as experienced 
[here] is based in th is" (65). Ultimately, the ir importance as 
photographers -  be they foreigners or Mexican - lies in being 
creators o f a particular visión of Mexico.
A lthough Debroise states that in the history of Mexican 
photography, nudity is extremely rare, Paul-Emile Miot's bare­
breasted woman - Indian Woman, Veracruz ca.1869-1870 -  is 
an example o f a pseudo-ethnological portrait closely related to 
a concept o f primitivism and tropical exoticism tha t was 
common throughout the nineteenth century. This genre mixes 
eroticism and exoticism of semi-nude indigenous women w ith 
the idealization o f popular types, such as Hugo Brehme's China 
poblana, ca. 1920, Mérrille's Cargador, ca. 1876, Cruces y 
Campa's Remeros, ca. 1876, and C.B. Waite's Tlachiquero 
Drawing Pulque from the Maguey, ca. 1900 to represent 
Mexican society on the brink of urbanization. While Debroise 
calls a tten tion  to  foreigner's fascination w ith  Mexico's 
"inform al sector," he also reminds the reader of the issue of 
self-identity: "In contrast to  the way that 'First World' countries 
defined themselves, Mexico -  a nation always at the edge of 
civilization -  developed a strange sense of 'internal exoticism' 
and adopted the codes established by foreign travelers fo r its 
own national self-definition" (115). These costumbrista scenes 
tha t defined people by the ir function or trade serve a 
documentary purpose that can be described as anthropological 
photography. The fascination w ith  the tehuana's elaborate 
costume, made famous by Frida Kahlo, is a case in point. In 
1873, Lorenzo Becerril visited Tehuantepec and began 
photographing women's festive dresses. Debroise explains that 
the attire o f the women of Tehuantepec is unique: "Spanish (or 
Gypsy) in concept, it possesses both Asian and Precolombian 
elements and, simultaneously, something o f the European 
Baroque" (147). Twentieth century photographers such as
Edward Weston and Tina Modotti, Manuel Alvarez Bravo and 
Lola Alvarez Bravo, Sergei Eisentein and Edouard Tissé, Flor 
Garduño, Rafael Doniz, Pablo Ortiz Monasterio, and Graciela 
Iturbide, among many others, continued to  focus their cameras 
on the tehuana going about her daily activities. Among their 
favorite images of this figure of Mexican mythology were 
tehuanas washing clothes in the river, feeding animals, and, o f 
course, grinding corn. Diego Rivera visited Tehuantepec in 
1922, on the advice of José Vasconcelos, and this experience 
inspired his murals in the Ministry o f Public Education. 
Debroise clarifies that Frida Kahlo's self-creation as tehuana is 
merely the culmination of a long process.
In the chapter titled Danzón, the author discusses the work of 
Mexican photographers Manuel Alvarez Bravo and Lola 
Alvarez Bravo, Tina Modotti, and the North American Edward 
Weston. An early example o f Manuel Alvarez Bravo's 
photographic tricks is his shot of the Popocatépetl covered 
w ith snow. In reality, it is a pile of sand w ith some twigs in the 
foreground, and Debroise wonders whether it was meant to 
poke fun at Hugo Brehme's captivating volcanic landscapes. 
Here we can see Debroise's uneasiness w ith photomontage. 
Perhaps his uneasiness lies in the fact tha t these images deceive 
the public, since he sustains that photography lays claim to  a 
special, direct relationship w ith "reality" (243). A sense of 
nostalgia permeates this latter part o f the collection, recalling 
an era when the camera "froze" a certain moment in time.
In Fantasia, the final chapter, the author provides examples of 
this manipulative practice. Now, the "picturesque" images of 
rural Mexico give way to  disquieting shots of Mexico City. Tina 
Modotti's socially minded photographs of workers in the 
slums and streets of Mexico City reveal images o f poverty 
rarely seen before. Modotti's Elegance and Poverty, ca. 1928 
and Lola Alvarez Bravo's El sueño de los pobres II, 1935 are 
eloquent images o f class struggle. They aimed the ir cameras at 
people going about their everyday lives. W ith respect to  El 
sueño de los pobres, Lola Alvarez Bravo explained, 
"Sometimes I wanted to  say something, and photography 
w ou ldn 't let me. So I would take a piece o f cardboard, make 
a sketch, choose some negatives, prin t them to  necessary size, 
cut and glue them (to the paper)" (238). The final product is a 
cruel image o f a machine, churning out m int coins in stark 
contrast to  a poor child, dressed in rags, sleeping on rough 
boards. The powerfu l juxtaposition o f elements speaks 
volumes, leading the author to  admit, "She did not attem pt to 
modify reality, but to  complement it by presenting an ideal 
dimension tha t the camera alone could not provide" (240).
This ambitious collection presents a way o f seeing Mexico, 
past and present. Every time the reader turns the page, he or 
she witnesses how a range of artists observed the country and 
its people over time. This illustrated history o f Mexico is an 
excellent overview that w ill serve as an essential guide and a 
vital teaching tool to  artists, collectors, and art historians.
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A T  T H E  O T H E R  E X T R E M E ,  S O M E  
P H O T O G R A P H E R S  D O  N O T  R E Q U I R E  
S U C H  D I S T A N C E .  T H E Y  A S S U M E
O U T R I G H T ,  T H E  I R O N I C  H Y P O C R I S Y  O F  
T H E I R  P R E S E N C E  A S  W I T N E S S E S .  B Y  d o i n g
S O ,  T H E Y  A R E  F R E E R  W I T H  T H E I R  S U B J E C T S ,  E V E N  
W H E N  T H I S  L I B E R T Y  S O M E T I M E S  L E A D S  T O  A  
R E N E W E D  S T Y L I Z A T I O N  ( E M P L O Y E D  H E R E  A S  A  
V E H I C L E  O F  C O M M U N I C A T I O N  A N D  A  S U P P O S E D  
D I G N I F I C A T I O N  O F  T H E  N A T I V E S )  ( 1 4 3 ,  1 4 6 ) .
